cTTrT Tisaffej sthrh 3?wrre*ft 

L.B.S National Academy of Administration 
MUSSOORIE 

LIBRARY \\\Si^Q 

srsrTfc^ 

Accession No. 

Class No . 

Book No. 




THE DESCRIPTION OF THE TAJ MAHAL 

OF 


AGRA 


By 

Dr. M. ABDULLAH OHAGHATAI 
Illustrated by the author with 3 illustrations 



1957 

KITAB KUAXA-I-NAl’RAS 

Copy Book Shop 

KABIR STREET, URDU BAZAR, 
LAHORE 







THE DESCRIPTION OP THE TAJ MAHAL 
OF AGRA* 

Preparations for the Construction 

Six months after the melancholy event of the death of the 
Empress Mumtaz Mahal (which took place on 17th Zul Qadah 
1040 A. H./17th June 1631 G.E.) the Prince Shah Shujrt 
was entrusted with the bringing of the corpse of the deceased 
to the capital, Akbarabad, on Friday the 17th Jumada I, 1041 
A H. (12th December 16*1 G E.). Nawab Wazir Khan, the most 
trustworthy old royal physician and Siti Khanam, who was 
then the head stewardess of the royal household, accom¬ 
panied the corpse. Throughout the whole journey from 
Burhanpur to Akbarabad, the last resting place of the de¬ 
ceased, food and money were distributed among the poor 
and the needy. 1 

Immediately on the arrival of the corpse at Akbarabad, 
it was interred on the 16th Jumada II 1041 A.H. (9th January 
1632 C.E ', in the p trudisc.like tract of land, situated 
south of the city of Agra, facing the Jamna river, which 
was the properly of Raja Man Singh. In exchange for 
this piece of land the Emperor Shah Jahan gave a lofty 
edifice to him. On this spot a temporary grave with 
a dome was constructed in haste, so that the corpse 
of the chaste lady might remain concealed from the 
public eye. Then on this blessed spot the foundation of the 
sky-like lofty mausoleum was laid, which later on was built 
wholly of white marble, with an adjoining garden, within 
about twenty years. 2 


1 Muhammad Salih Katnboh, *Amal Sulih, Calcutta 1023-27, Vol. I, 
p. 468. 

* Ibid,, pp. 451-52 ; 551-552. 

* Re-printed from * ‘IQBAL," Lahore. Vol. V, VJ57, 



Two contemporary court historians of Shah Jahan, 
viz . Mulls Abdul Hamid Lahori and Mulls Muhammed Salih 
Kamboh, furnish us with the description of the mausoleum of 
Mumtaz Mahal (today known as Taj Mahal) in their works, 
the Badshah Nama and the Amal Saleh respectively, based 
on their own personal observations . 3 The following is the 
translation of the same description with explanatory 
footnotes wherever necessary, and divided into sub-heads 
relating to different parts of the monument. Moreover, to 
study this contemporary description, it is also necessary 
that its two plans A and B appended here be carefully 
followed side by side. The plan ‘A' represents the main 
mausoleum's ground-floor and the plan *B' is of the whole 
monument. 

Inauguration after final completion 

*On the occasion of the 17th anniversary 4 of (Hazrat) 
Mumtaz-uz-Zamftni's demise, an auspicious assembly distin¬ 
guished by the attendance of many learned and pious person¬ 
alities was convened within the resplendent mausoleum 
(which had attained completion by then) of that lady of 
holy attainments. The Emperor himself graced that gather¬ 
ing with his presence and contributed to the peace of the 


* Abdul Hamid Lahori, Badshah Nama , Calcutta 1872, Vol. II, pp. 322-30 
and Kamboh, op. cit., Vol. II, pp. 380-86. 

4 The description of the Taj is entered by the contemporary historians 
in the 16th year's account of the reign of Shah Jahan, i e., 1052 A.H. 
but they say that the seventeenth commemoration of Mumtaz's death took 
place in the mausoleum when it was complete, so the 17th anniversary falls 
in 1057 A.H. which really corresponds with the final date inscribed on 
the inner facade of the gateway. Kamboh also maintains on page 452, 
Vol, I that the whole building was completed in twenty years, which also 
corresponds with the statement of Tavernier who says (Vol. I, p. 921), 
'It took twenty two-years', which means that after 1057 A.H. other buildings 
such as Jiloukhana , Serais, etc., were completed and therefore we do not 
find any irrelevancy in the statement of the native contemporary writers, 
and that of Tavernier. The real date of completion of the mausoleum as 
entered by the contemporary historians is correct, and it was duly in¬ 
augurated by the Emperor on the 17th Commemoration of Mumtaz's death 
in 1057 A.H. 
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soul of that chaste dweller of the garden of paradise with 
prayer and benedictions. 

‘The descriptive detail of the mausoleum, which, on com¬ 
pletion has been presented to the august view of the Emperor, 
is as follows :— 

Situation, Foundation, and Chief Dimensions 

‘In the fifth regnal year was laid the foundation of this 
towering edifice, overlooking the Jamna river that sweeps 
past its northern side, and far surpassing the Saba-i-Shidad — 
seven heavens—in point of grandeur and magnificence. The 
foundations which were dug as deep as water level below, 
were rigidly filled by skilled masons with stone and mortar 
and made level with ground. Upon it was erected the tomb's 
base unique among buildings of this category for elegance, 
ornamentation and spaciousness—forming a single gigantic 
slab of tiles and lime plaster, measuring 374 yards 4 5 long, 
140 yards wide 6 and 16 yards high. 7 It was encased with 
red stone slabs profusely decorated with floral tracery. Its 
floor was designed with an inlay of red stone. Tn the middle 
of this base was raised 7 yards high 8 another terrace vene¬ 
rated with marble and forming a single block of 120 yards. 9 


4 This length includes whole breadth of the monument on the Jamna 

riverside—south, vide plan B 1. 

• Shows the breadth of lower actual Kursi height including the balustrades 
whose height is shown 16 yards from the ground level of the river of those 
days. 

7 Here it appears necessary that the actual length of Shah Jahani 
yar d-gaz and cubit-sira should be explained. I myself have compared 
the dimensions noted in the Kambo and Lahori with those of the actual 
monument on the spot and come to the conclusion that Shahjahani 
yard was 31*456 English inches or 7989 French Metre, when the standard 
English yard of 36 inches is equal to *914399 French Metre. The same was 
also calculated by J. A. Hogson who fully discussed it in a long article 
'Ilahi Gam/ vide Journal of the Royal Society 1840 with a plan of the Taj 
which is adopted here. The cubit may be taken as equal to half the yard. 

* It represents the height of the actual mausoleum’s Kursi upto the base 
of the minaret from the lower Kursi. 

9 It is the side of the square of the platform of the mausoleum including 
th^e minarets (see plan B. 2). 



Dome 

# In the centre of this terrace wan erected on a platform 
one zira'- yard high, 10 the block of the sky-scraping paradisial 
tomb 70 yards in diameter, after the octagonal Baghdadi 
(Muthamman Baghdadi) style The dome of this resplendent 
tomb, occupying the central position in the building is 
entirely (both internally and externally) made of marble. 
From the base (satha) to the bow (zik) it is octagonal 22 
zira 4 (yards) in diameter and the cornice or bow is inlaid and 
has ornamented pendentives (muqarnas). From the cornice 
to the base ( shuqah ) of the dome, which when calculated 
from the ground level is 32 yards high, 11 marble had been 
employed after the stalactite ( qalib kan) design. Over this 
dome another external dome having the .shape of a pear 
(amrudi-shakl) is set. 12 its architectural eminence cannot be 
fully comprehended by the geometrician of intellect. This 
dome's (tippet) girdl e-mantiqa, separating its curve, with a cir¬ 
cumference of 110 yards, is crowned with a spire 1 " of pure 
gold, ll yard; in height and resplendent like the sun. From 
the ground level to the spires' head it is 107 yards high.* 


10 The plinth of the actual mausoleum represented as plan A is one yard 
high above the Hour (’2). This quasi-ootagonai base is termed as Muthamman 
Baghdadi by the experts, though constructions having regular octagon 
shapes arc not usually termed thus. 

11 At a height of 32 yards of the construction of the Mausoleum on the 
Muthamman Baghdadi base, the curve of the dome begins. 

12 The court historians have most remarkably cited here the term, Atnrudi 
Shakl, shape of a pear, then in vogue for the expression of this unique type 
of bulbous dome. 

18 On the platform ( chahutra) of the guest house (B. 7) the exact 
design of this golden spire has been inlaid in black marble. From this 
its real form and the position of the crescent fastened to it can 
be understood. In this crescent the Kahma-i-S lahadat in tughra style 
is perforated which has been omitted from this design of the spire on 
the platform of the chahutra. 1 presume that the necessity for the preser¬ 
vation of the exact design of the spire in the inlay was felt just after its final 
construction Jest this delicate piece of art might be injured or lost by 
some external accident. And then in such cases it may be replaced in its 
original shape so that the real beauty of the dome may ever remain intact, 

* To understand the dome also follow the sectional elevation of the Taj 
published here. 
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Storeys and Apartments 

'The eight sides of the octagonal ground floor of the 
interior of the dome comprise eight double-storied rooms, 
each measuring 5 yards and a half by 3 yards. 14 On 
four sides of it are four quadrangular buildings four 
and a half by three yards. 15 Each of these chambers is 
surrounded by four ante-rooms each measuring 6 yards 
square. 16 Each of the quadrangular buildings is approached 
by a portico 16 by 25. In the four corners are built four 
octagonal rooms in three storeys, each with a diameter of 
ten zira '-yards and including eight rooms. 18 The third 
storey of towers comprises an octagonal hall with a vaulted 
ceiling. On the three open sides of these octagonal towers 
are built three balconies each measuring 7 zira * long, 4 
zira* wide and JO zira f high. 19 In the centre, straight above 
the grave of that exalted denizen of the paradise—(the 
Queen) —rises the dome. 

Mahjar (Screen]™ 

'Over the grave is raised a parapet of marble with a 


14 Vide plan A. 1. The same chamber, on the northern side, ie, the 
passage to the interior of the dome, leads down-stairs to the crypt where the 
real graves exist. 

15 Vide plan A. 2. 

14 Vide ,, A. 3. 

37 Vide , A. 4. 

18 Vide ,, A. 5, 

* 9 Vide ,, A. 6. It also applies to all other such three chambers on 
three corners. 

20 Vide plan A. »S. The history of this screen round the sacrophagi is 
fully known. During the sixth year of the reign of Shah Jahan when the 
usual anniversary of the death of Mumtaz was going to be celebrated at 
Akbarabad, the plinth (kursi) was quite ready. Bebadal Khan the superin¬ 
tendent (darogha) of the gold store had prepared in the meanwhile for the 
grave a fence or screen of gold with enamel work of 40,000 tolas in 
weight (according to Tavernier, VI. 333 and II, p. 333-37, one rati equals 2 66 
grain troy, therefore 40,000 tolas of gold are equal to 10214400 grains 
when there are 96 ratis in a tota) which was adorned with best specimen of 
the art of jewellery work and inscriptions. It had cost the state six lacs 
of rupees and it was presented to His Majesty by Bebadal Khan along 
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sarcophagus in the centre , 21 enclosed by an octagonal stone 
railing latticed and gorgeously decorated, with a door of 
jasper 1 * stone very much like the Turkish chain 23 or belt ( band-i- 
Rumi) with its various parts linked with iron-hooks inlaid with 
gold and prepared at a cost of ten thousand rupees. The 


with golden candles and lamps. By his command the fence was arranged 
round the grave and lamps and candles were also hung up. All the 
courtiers first and the ladies of harem afterwards celebrated the anniversary 
and enjoyed the light of the mausoleum that evening very much. Moreover 
there were specimen of the best carpets from Constantinople and Tehran 
which were put up on the floor. But in 1052 A.H./1642 C.E. this golden 
fence was removed because it was thought that such a costly thing was not 
proper to be kept there. Another mahjar (fence) of marble round the 
sacrophagus was arranged which cost the state only fifty thousand 
rupees. It had a door of yashab stone which was prepared at the cost 
of ten thousand rupees. (Kamboh, Vol. I, pp. 551-2 and Abdul Hamid 
Lahori, Vol. II, p. 626.). But in my opinion this change was effected 
either at the death of Shah Jehan when Aurangzeb had to make 
provision for his father’s grave toOi which is rather more probable or at 
some later date as Sir John Marshall has presumed. (Arch. Survey Report 

of India 1904-5, pp. 1-14.) 

11 It must be made clear here that this contemporary description of 
the Taj was valid before Shahjahan was buried here by Aurangzeb in 
1076 A.H. As this building was intended exclusively to serve as the 
tomb of Mumta 2 therefore her grave was placed exactly in the centre as parti¬ 
cularly noted here in the text (A. 7). The sacrophagus of Shahjahan on 
the left side of Mumtaz’s grave has to some extent marred the central 
beauty of the mausoleum. 

M This Jasper door is represented in the plan A. 9. 

M As to the form of decoration embodied in this screen Sir John 
Marshall has said that ‘the repeating patterns are much more like 
the Italian renaissance than oriental work, but in view of the tendency 
which exists to claim Italian influence in the des gn of the Taj I may say 
that this is the only instance in the Taj to which I can point out as 
evidence of Italian workmanship/ (Vide Arch. Survey Report of India, 
1904-5, p. 13.) I think the term band-i Rumi (Turkish chain) for this 
particular perforative pattern of the screen used by the court historians 
is sufficient to prove that it was of Turkish origin and locally it was 
called Mutakka. I find that among the Turks such specimens of fret 
mark are found even much earlier than it, as explained with specimens 
from Muslim Turkey by Celal Esat (Jalal ‘Izzat) in his work Turkish 
(ArtTurk San'ati), Istanbul, 1928, plates 15-18. 



interior of this grand edifice is hung with a globe and a 
chandelier of gold decorated with enamel work. Each of its 
four porticoes is studded with small convex mirrors of 
Aleppo 21 and one of the porticoes is reserved for the passage 
of the lamp. 

Minarets 

On its four corners 25 are built four pedestals, each 20 
yards high, surmounted by four minarets each with a base 
7 yards in diameter and rising to a height of 52 yards, with 
a spiral staircase winding through it. You may, by way of 
analogy, compare these minarets to an accepted prayer as¬ 
cending to heaven from a pious heart or in eminence and 
glory to a fortunate man in ascendance or to a wise man's 
insight rising to the apogee of perfection. 

Floor 26 

Floor of the Kursi of this paradise-like mausoleum 
is made of white marble and that of the main mausoleum 
is decorated with tracery over white marble with black 
marble being inlaid, which gives the idea of day and night 
by its complete and perfect beauty. 

DecorationP 

The skilled artisans have embellished the entire mauso¬ 
leum inside and outside, specially the parapets of the illumi- 


14 In the account of the Mahjar noted above it was stated that 
Bebadal Khan got Lamps and Candles etc. prepared. Here it is being stated 
that these things as well as the mirrors were imported from Aleppo. 

** Minarets have generally been associated with mosques but we find 
that the first tomb adorned with minarets in the Islamic world was of 
Uljaito Khudabanda at Sultanya dated 1307 (Saladin, H. Manuel d'Art 
Musulman, p. 344) and in India the first tomb was of Akbar where the 
minarets were used on the gateway and after it Shah Jahan added minarets 
at Lahore to his father's mausoleum and also at Bijapur by Ibrahim Adil 
Shah. I think it is a question of symmetry, harmony and beauty in 
architecture, otherwise it has no connection with religious motives. 

M The mention of the floor is only found in the Hamid Lahori, Vol. 
II, p. 325. 

i7 Chaghatai, M. A., Pietra Dura Decoration of the Taj , Islamic Cultutue. 
Hyderabad (Deccan), October 1941. 
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natcd grave, with various kinds of extraordinary inlaid 
precious stones of various hues (the gems of the quality 
whereof cannot be held in the ocean of description, and 
the most cursorv appreciation whereof is too high for words) 
in such a way that compared with the extreme beauty of 
the entire display, the masterpieces of Arzhang 2 * and the 
picture naileries of China and Europe, are like pictures on 
water, shapeless and unreal. 

/ inscriptions 20 

'The inscriptions inside and outside, drawn from different 
verses and chapters of the Quran, have been engraved 
with the utmost industry and artistic skill. By exercising 
lapidiary ingenuity characteristic of Farhad and by playing 
the granite-spitting chisel with colour and polish, the 
inscribers have deprived the gemmed firmament of its 
beauty and drawn the line of cancellation in the emerald 
down of the ruby-lipped sweethearts. 

Mosque 50 

'To the west of the mausoleum lie* a mosque of red 
stone 70 yards long by 30 yards wide, with three b ivs (ch ishmds ) 
with vaulted arches, and surrounded bv three donv's with 
red stone interiors and marble exteriors. The central dome's 
diameter is 14 yards and that of the other two is 11 yards each. 
The portico of the mosque is 14 by 10 by 20 yards and each 
of the side domes has clumbers 11 by 9 yards. The border 
of the izarah -dado (low wall) facing the mosque both 
externally and internally is of marble with a pattern 


* H The house of Mani of ancient Iran. Here Abdul Hamid Lahori 
and Kamboh differ from each other only in words and not in spirit 
of expression. 

1 he inscriptions of the 1 aj from the holy text of the Quran are the 
best specimens of the artistic na^khi style of calligraphy. Those in the 
interior of the dome bear the name of A manat Khan Shirazi (Abdul Haq, 
son of Muhammad Qasim) who calligraphed them in 1048 A.H. 

3t) Vide plan B. 4. Only the Badshah Nama has given the dimensions 
of the mosque, Vol. II, p. 320. 
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of yellow and black stone— (mauj parchin kart)—an un¬ 
dulating pietra dura . The floor of the mosque is of red 
stone slabs which have an inlaid margin of black and yellow 
stone to demarcate separate enclosures like praying carpets 
(Jae namaz) In front of the main block of the mosque 
is raised a terrace (chabutra) 70 zira { long and 20 zira 1 
wide 31 and opposite to this chabutra there is a tank 14 zira 1 
long and 10 wide Its delightful courtyard 32 is lit up with 
light of felicity like the forehead of pious people and its 
spacious enclosure h »s thrown open to hearts, the gates of 
munificence, the morning of prosperity. 

Guest House 35 

'Similarly, to the east of the mausoleum, a guest house has 
been built very much like the mosque in minor details, the only 
difference being that there are neither niches ( mihrab) in 
its back wall nor the prayer carpet patterns in its courtyard. 

Corner Towers 31 

‘In the four corners of the Kursi on red stone bases 
are built three-storeyed octagonal towers ( burj ) with arched 

Jt Vi*le plan B. 5, and the same is to he applied to its opposite side. 
On this particular point the account ot' the Am.il Salih is to some extent 
ambiguous. 

8 * Ibid. 6. 

Ibid. 7. Guest House or Jamat: Khana or Muhman Khana is the same 
thing, which is quite similar to the mosque on its opposite, western end. 
Here lies the exact, and perfect picture of Shahjahan’s aesthetics and the 
best harmony of his ideas in architecture which has given a greater life 

and beauty to the whole mausoleum's orientation. I am inclined to 

think that this mosque was planned keeping in view the tradition 
of constructing mosques generally along with the mausoleums of great 
persons. But to keep up the harmony and symmetry of the whole 
building in the presence of this mosque posed a great problem for 

Shah Jahan who simply abiding by his aesthetics adopted the same 

design of the mosque on its opposite eastern side to serve most 
suitably as a guest house. Moreover, to study the highest climax of 
oiiental idealism in architecture of which Shah Jahan himself was undoub¬ 
tedly a genius of outstanding merits, this is the only available example. 
After having an observation of this peculiarity only of the Taj one can 
easily realise that this could only be designed by a native of the East. 

14 Ibid. 8, 
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roof, crowned by cupolas inside with red stone and outside 
with white marble. Adjoining to each tower is a gallery 
measuring 12 yards by six yards and flanked by two cells, 35 

Garden 36 

'The red stone terrace of the mausoleum overlooks a 
square garden like paradise 368 yards long, abounding in 
fruit-bearing trees and fragrant flowers of novel varieties. 
Verily its environs surpass in beauty the most charming 
sites of the world and each of its spacious meadows 
is exhilarating and heart-ravishing like the garden of 
paradise Its refreshing green trees have partaken of the 
waters of immortality and in symmetry and proportion, 
nay, in every respect, have established superiority over the 
lotus tree of paradise Each of the four walks, 40 zxrah 
wide 37 in the centre of the garden, has a water course 6 
yards 38 running midway between it, with glittering fountains 
playing and scattering pearls, with water taken from the 
Jamna. 

Central Tank 39 

'In the centre of the said garden is a square terrace 
28 yards, encircled by the said watercourse and with a 
square tank 16 yards in its centre, brimful of nectar-like 
water and surrounded by foaming fountains. You may im¬ 
agine as if a festival of illumination was being observed in 
broad daylight. 

'Briefly the distinctive feature of this piradise-like 
garden and charms of its walks of red stone, its magnificent 
watercourse like milky-way, its tank of novel design levelled 
out of the crystal of purity in spiritual realms, have attained 


14 Ibid. 9 and its other side on the south end of the mosque and 
opposite on the eastern side. 

14 Ibid . 10. The garden contains 16 square plots as marked on the 
plan B. 10. 

99 (bid. 11. 88 Ibid. 12. 49 Ibid . 13. 
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to such a pitch of perfection that something surpassing it 
cannot be conceived and very few people are capabile of 
appreciating its description. 

Pavilions 40 

‘On each of the eastern and western sides of the garden 
a hall 41 11 yards by 7 yards is built, flanked by two cells and 
at the rear is a dining-room 9 zira‘ by 5 zira‘. n Facing 
the hall is a platform 46 yards long and 10 yards wide. 43 
Along with the southern wall of the gardens there is a 
gallery facing north 44 which is flanked on the western and 
eastern extremities by high towers 45 with delightful canopies. 
And on the northern side of the garden there is a passage 
of 12 yards which has on its both ends two towers similar 
to those on the south beside the platform ( Kursi ). 

Gateway*’ 

‘In the middle of this northern side of the garden is 
the Gateway of the Mausoleum. The portal of this grand 
edifice which is very high and well designed is profusely 
decorated like the gateway of paradise and is embellished 
with floral designs in great height and with paintings of 
a variety of figures and pictures, embellished from the bottom 
to the top. The central domed roof of the gateway is a 
Baghdadi octagon ( Muthaman-i-Baghdadi ) twelve yards 
wide 4 ". It has two sitting rooms on the east and west, 
semi-octagon in shape, 7 yards long 43 and four yards 
wide. On its four corners are four double-storey rooms, 


« Ibid. 11 Ibid, 15. " Ibid. 16. 

« /did. 17. 44 Ibid. 18. “ Ibid. 19. 

« Ibid. 20. This passage and the northern towers are mentioned only in 
Badshah Namah of Hamid Lahori, Vol, II, p. 328. 

47 Ibid. 21. 

4P Here it appears necessary to make it clear that the interior of the 
gate is profusely embellished with frescoe* decorations in tempra colours 
on the plaster. 

41 Vide plan 13. 25. 
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each six yards wide sl) , consisting of four semi-octagonal 
ante-chambers. To its north and south are porticoes 
each 16 by 25 by 9 yards 51 , to the east and west 
porticoes are 12 yards wide. 53 Within and without are seven 
chaufehrindi-cubicals which are crowned with white marble. 55 
Its four corners have four minarets finished elegantly and 
handsomely. 54 Its compound walls are built entirely of red 
stone. In front of the gate is a platform ( chabutra ) 55 80 yards 
by 34 yards. 56 

Jilaukhana 

‘The great courtyard where the retinue wait is 204 
zira' long and 150 zira' wide. The four sides of the Jilau¬ 
khana comprise 128 cells. Near the garden wall to the east 
and west of the Jilaukhana two Khwas pur as" 7 (reserved houses) 
each 76 by 64 yards, contain 32 rooms for the servants of 
the deceased (Mumtaz). In front of every room is an open 
portico. On the east and west of the Jilaukhana are arranged 
bazars of twenty yards width. 31 ' 

Bazar and Serai 59 

‘In front of Jiaukhana is a market place provided with 
red-stone halls and cells decorated with tile and lime-plaster 


5 " Ibid. 23. 61 Ibid. 24. 42 Ibid. 25. 

1 am sorry that 1 could not locate these seven ehaukhandis. 

M Ibid. 20. « Ibid. 27. 

Ibid. 28. The details here given of the gateway are only found in the 
Badshah Namah of Abdul Hamid Laliori. The dimensions apply to both 
inside and outside the chabutra . 

87 Ibid 29. 

5 - Ibid. 30. Here it is necessary to explain that these houses were 
reserved for the servants of the mausoleum, therefore the word khawspura 
is used. And this has been made clear by Abdul Hamid Laliori. On 
both corned of the Jilaukhana (B. 31) there are two domes on octagonal 
base. One of them was meant for Siti Khanam who was the head stewardess 
of Mumtaz as noted above and the other was for Sirhandi Begum. 

:,5> These bazars and serais today do not exist and are actually out of 
the monument, therefore they cannot be explained here. Nowadays on 
the northern side of the Taj the village is called Taj Jang which might 
have been Mumtazabad. 
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work. Its western and eastern sides are 90 yards. Each of 
the northern and southern sides is 30 yards. Surrounding 
this market place are four delightful inns (semis), each 1<>0 
yards square and comprise 136 cells with porticoes. 

Mumtazabad 

‘There is another cross 150 long by 100 wide with a 
market-place and two serais in its centre wherein a vast 
variety of fabrics from every country and various kinds of 
commodities from every place are brought and sold. Besides, 
the traders have erected many brick buildings and serais, 
so that the place having assumed the dimensions of a big 
town is known as Mumtazabad. 

Expenditure and Superintendence 

'The total cost of this masonic adventure, which, under 
the supervision of Makramat Khan and Mir Abdul Karim, 60 
took twelve years to complete, is 50 lakhs of rupees. Thirty 
villages 61 in the suburb of Akbarabad with receipts amounting 
to 40 lakhs of dams i.e., net income of one lakh of rupees, 
along with two lakhs of rupees raised from the rent of the 
shops and serais, have been consecrated to the glorious tomb. 

Maintenance and Repairs 

'In case there was any need of repairs the required sum 
may be acquired from these sources and spent on the pre¬ 
servation of these mansions of munificence as also the ex- 


00 Both Makramat Khan and Mir Abdul Karim were expert architects 
of Shahjahan's period. Vide Tauzuk-i-Jahangiri (English translation) pp. 
280, 368, Year 1024 A.H. ; Kambo, Vol. II p. 385 and Vol. Ill, p, 20 ; 
Lahori, Vol. II, p. 330, and Maathir ul-Umara , V. Ill, pp. 460-76. 

In the presence of this clear statement in the contemporary records 
about the names of the supervisors of the construction of the Taj and 
the absence of any European architects, the theory of Italian origin of the 
Ta becomes completely untenable. 

01 According to the Badshah Nama (p. 330) these thirty villages arc 
noted below along with their receipts respectively : 
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penditure like payment of annual pensioners and monthly 
stipend holders and providing of meals for servants and 
attendants, the needy and the indigent. The disposal of 
the surplus rests with the Khalifa of the age who is the 
procurator of the Mausoleum.’ 

M. Abdullah Chaohatai 


1. 

Dhanoi (great) 

3,20,000 

2. 

Auhali 

3,00,000 

3. 

Raman i 

3,00,000 

4. 

Kukthala 

2,50,000 

5. 

Dhamsari 

2,40,000 

6 . 

Dhakhrota 

2,40,000 

7. 

Samu 

2,00,000 

8. 

Bodhana 

1,70,000 

9. 

Pathaoli 

1,60,000 

10, 

Theri 

1,50,000 

11. 

Itwar 

1,50,000 

12, 

Malhahpur 

1,40,000 

13. 

Larawandah 

1,20,000 

14. 

Juwaini 

1,29,000 

15. 

Charwa (small) 

1,00,000 

16. 

Oucha 

1,00,000 

17. 

Karamnah 

1,00,000 

IS. 

Daintora 

1,00,000 

19. 

Atus 

1,00,000 

20. 

Gstra 

80,000 

21. 

Sadhrain 

80,000 

22. 

Bahpri 

60,000 

23. 

Basahi (grOat) 

60,000 

24. 

Madinah 

60,000 

25. 

Dhandupur 

60,000 

26. 

Shaikhpur 

50,000 

27. 

Satandhi 

40,000 

28. 

Raipur 

40,000 

29. 

Nurpur 

30,000 

30. 

Nagar Chand 

1 20,000 

40,09,000 


The total receipts from these thirty villages (including 1,20,000 from 
village Nagar Chand although not clearly given) comes equal to forty lakhs of 
dams i.e. t one lakh of rupees, when one rupee consists of forty dams. 

The writer feels his moral duty to express his indebtedness to Mr. 
S. A. H, Bukhari, N.W, Ry., for his help in the translation of the Persian text. 
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